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Summary (in English) 
Among the multitude of mediums featuring heraldic representations (armorial bearings and 
seals, archaeological sources, and written records...), those linked to the Decorative Arts are 
among the most abundant and often preserved in Archaeological, History, and Art Museums, 
as well as Monographic collections, private and public collections... found in pieces of great 
artistic value or sometimes reduced to fragments displayed in a showcase: plates, glasses, jugs, 
furniture, tapestries...; in ceramics, glass, wood, ivory, metal, fabric...; enamelled, painted, 
engraved, sculpted, embossed, embroidered...; everyday objects for daily or ceremonial use... 
In this paper, we study the heraldic decoration on some pieces of furniture from the 16th-17th 
century: some desks (11) made in Naples or Italy, worked on ebony and rosewood and inlaid 
with ivory where heraldic and dynastic decoration displaying the kings of Naples are 
represented, from the Hauteville family in the 11th century to the Habsburgs in the 17th century. 
These desks are preserved in various museums across Europe and the USA: two in the Certosa 
and Museo di San Martino (Naples); two in the Poldi-Pezzoli Museum (Milan); one in the 
Museum of Art of Philadelphia (PA, USA); one in the Galleria Doria-Pamphilj (Rome); one in 
Casa Museu Núria Pla (Barcelona); two in the Palace of the Grand Dukes of Lithuania (Vilnius, 
Lithuania); one in the Museum für Kunst und Gewerbe (Hamburg); one in Madrid, and one in 
the Victoria and Albert Museum in London. 
The aim is to compare all the desks (it. Stipi) preserved in these Art Museums to first establish 
the presence or absence of coats of arms, given that they are identical in manufacturing 
technique and decorative style, but not all feature heraldic decoration. 
Secondly, it aims to identify the different Kings of Naples from the various dynasties 
represented (as not all of them are included, but rather a selection was made based on specific 
criteria) and their heraldic representation. 
Finally, it is essential to analyze how the artist used heraldic elements to individualize the 
different monarchs and dynasties, attempting also a possible blazoning and exploring the level 
of heraldic knowledge possessed by 17th-century furniture makers, as well as the historical 
knowledge available to them. 
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